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Professional director adds
colourful outlook to farce

DY DANLENE MADCONALD

I Ranata Thalie's prescniaton of
“On O Raesle” 18 nearly av inieresting
and ctestaining as the dueckr it will
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A ndatin and adaptation of
Vicnnese phay wngimally done - the
TRabe O the Rz /e 1 steeped in i
[t sk ol pune, double meanings, in
ks ad | glish pantomime

I pkad W which Mackanald
Jae devoted considerable tme and ener
oy Haling fom Statfond. the freclance
Wiector has hoen joumeying 1o Kasat
weekly ane mid-November: e has re
Dearails, ammies o with the prepanitory
work amd eturms home for a couple of
Wi 10y @ ove Macdonald admits s
exhausting, takes 18 1oil on the Ganily
e and "1 ludes s hizophrenia® bt one
he finds fawinating and - cendlessly
ewanting

The Kanata Theatre group is a
dircctory dream. Ax he point ooty the
talent, organuzed  syle, the - resident
dosigners and vast experience will all
contribute 1o the show's success. In Jus
weekly junts 10 the city he billets, with
ihe Holmes family on Rutherford Way.
Mecting people i one of the highhights
of his work.

The twenty-five  year veleran of
heatre realized his true ambitions when
bit acting parts in his carly 20s provided
ham with ample time 10 study the work
af various directors. He attended every
rehearsal on whatever play he would e
working on at the ume. whether he was
noeded o not, lstened 1o the com-
munication between the actors and the
dircctor, mentally analyzed how he
would handle a scene and stored away
invaluable wals for future usc.

His academic tRinINg was in teach-
ing but the cnihusiastic Macdonald was
it by a stronger (emptres His first
love took him 10 Europe -- directing in
small experimenial theatre groups in the
1960's working wilh the likes of Alec
Guiness and Peter Ustinov, and par-
licipating in summer_stock and com-
munity thaire groups in Canada.

“I can't think of any activily that's
done in groups that's more (ascinating or
more fun, “adds Macdonald, There's no
other carcer that can lay claim to those
Nind of kicks.”

“I've never been able 1o make up my
mind whether 1 prefer teaching or dircct-
ing and by doing community theatre [
get 1o do both at (he same time. I’s the
best of both worlds, " he says with an
casy grin.

There have been many rewards in his
carcer but nonc so personally satislying
as his contribution 10 young people.
Macdonald has participated five Gmes
over the past ninc ycars in the youth
theatre training projects sponsored by
Theatre Ontario.

The grants provide 16- lo 24-year-
olds with an opportunity to work in an
intensive atmosphere as part of a theatre
company. . . .

e ety exomng 1o be @ part of
heir Teginning

‘o donahl femembers hie mentors
we fvans i the pee
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Ackwli
wn e pemcipally credity for inspiong
it st frian Way, consakered 1
Te one of the lealing world authoriies
(o young audiences, alw had con
ikcrable ucme on him

Way's bk, Development through
Drama te 0 Macdonald's wordy ihe
Bable fur anyene wishing o teah drama
with young people

The qualitics aml charactenisincs of o
Aiectoraren’t taught whool or
Yoamed from 8 ook As Macdonaldt ¢
plane. they 1 moatcly @ part of oo’y
ke up

The directon minst have the ability 10
concenve the wholeness of - play, “the
W pictue,” father thanaseries ol
wenes
The fundamental quality for being a
gl diecior 8 that you hase 1o be
Tore interesicil in the pricess than he
peeduct”

e actoc is interested in the product
(his performance on suge), whereas a
director's presence is owlly redundant at
the end of dress rehearsal

Taking the writers wonds and trans
lating. them o credible performances
by the cast of actors is ultimately the
responsibility of the director.

Macdonald’s penchant for reading es-
capist sy theillers, his love of solving
puzzles and his fively  conversational
“kille- all-coniribute- (o the casc wilh
which he tkes black and white pages
and wms them into live dialogue. Even
after all these years, he still marvels ot
the way the process clicks, ~

He also swresses the importance OF
patience duning rehearsals in that it is the
“geswtional  period  of e creative

rocess”

"I doesn't hurt 1o have an extraor
dinarily  well-developed  sense — of
humour,” he says with a hearty laugh.

Macdonald docsn't commit himself
10 favourite plays or wrilers. He enjoys
Shakespeare's  Twelfth - Night, Ibsen's
Lady from the Sca, and would “love ©0
direet the Importance of Being Eamest
by Oscar Wilde."

His deep convictions on artistic in-
tegrity arc cvident in his preparational
work and carcer decisions. He won't ac-
cept carte blanche from a theatre com-
pany on 4 play of his choice to direct.
Rather, he insists that if he doesn't know
\he communily he can't possibly choose
the play best suited for it.

As a dircctor, he also holds 1o the no-
tion of genuinely attempling 10 realize
the writer’s inientions and not Lwisling,
bending or distorting his words in order
o satisfy some other whim of need.

Macdonald says the Tuture is bright
for the theatre in this country. When he
began, there were al MOSE SIX profes-
sional producing theatres in English
Canada. But in 1967, he says, there was
a "marvelous cxplosion of theatre in this
country.”

He would like to scc another "Mas-
sey-type commission or something like
the one that galvanized people 30 years
ago” in order to counter the current
funding problems performing arts groups
are having with the Canada Council.

"There are  some  very  exciting
prospects for the performing ants in
Canada.”

Dismissing arguments the public is
becoming more “homebody oriented”
Macdonald says. "nothing  will ever
duplicate the expeticnce of live theate.”

I's Just live days until opening nignt at Kanata Theatre and cast mem-
bors are polishing olf thelr lines. “On the Razzle” - directed by profes-

sloialdlveclov Sandy Macdonald Is an entertalnin

Comparatively he says, “You can huy
all the pop rock tapes you like but those
rock concerts are stll jam-packed. You
can smell the sweat off the stage and
feel the electricity that occurs.”

For Macdonald, the theatre is his past
and his future, 1o jokingly says if he
couldn't do what he loves to do (direct),
“I'd do something-that would poteatially
make lots of moncy. If you can't have

arce.

what you want al least you can ancs-
thetize yourself with lots of money.”

However, he hopes 1o continue on
{he same course he's chosen for as long
as the awliences keep coming.

“If I've managed o inspire, cn-
courage o stimulate a dream in somcone
clse, then that's all | would cver dream
of being remembered for.”
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razzle dazzle production

As pat of Kanata Theatre’s 20t
birthday celebration, the January produc-
tion "On The Razzle” is being directed
by Sandy Macdonald, a professional
director.

This is a "first” for Kanata Theaire,
since all our plays to date have been
directed by the amalcur company’s OWn
members.

The services of Sandy Macdonald
were made possible through Theatre
Ontario’s Community Theatrc Training
Program, funded by the Oniario Ans
Council and the Ministry of Culture and
Communications.

Theatre Ontario is and association of
community, p ional, and ional

programs. Members have been able 1o
participate in varied workshops covering
acling, mime, voice, make-up, costumes,
publicity, directing, and lighting, (0 name
afew.

Tt cnables the members of the group
to make use of many lalented resource
persons at a reasonable cost Members
have also, at limes, taken part in one-
week Theatre Ontario summer training
programs at various colleges and univer-
sitics in the province.

As well as the grant from Theatre
Qnmno. The city of Kanaa has also
given Kanaa Theatre funds for this
production.

theatre companies and individuals from
all parts of the Province. Theatre Ontario
has scrved, supporied, and helped
develop theatres in Ontario.

Kanata Theatre has taken advantage
of many of Theatrc Ontario’s training

are at § PM from Wed.

Jan. 18 1o Sat Jan. 21. at the Earl of

March High School auditorium. The box
S

office number is 592-171.

Sandy Macdonald
EARL OF MARCH SCHOOL

Wednesday, Thursday, Friday & Saturday

January 18-21,1989
8.00pm

All seats reserved $6.00, $5.00
Students, seniors (Weds, Thurs only) $3.00
Box office telephone 592-1715

This production has been supported financially by

THEATRE ONTARIO

& CITY OF KANATA

-

Cast membars from Kanata Thea

Tom Stoppard and runs at the Earl of M reh auditorium

n the Razzle polish their lines In preparation
of the comedy, under the guidance of professional director Sandy Mlt';pl'mg:l";l I'?:e‘::rlgoynw::]ar: vsv:lnﬂ::‘ ;?/

| Saturday.




Hello, Stoppard: he’s back i

Dy Barbars Crook

Comr st e

Director Sandy Macdonald
wamn't sur

v where K
was untll aboul (wo year g0,
when be was luviled (o give an

acting workshop for Kanata Thea:
tre

Dut Macdanald and the commu
ity theatre group formed such &
mutual admiration sociely after
(e workshop 1n June, 1987 that
he's back agaln — this time Lo di-

e (hat opens Wednesdny 8l the
Earl of March High School
Mis vislt, made possible thro
Theatre Ontario’s Communily
Theatre Tralnlog Program and
funded by the
Ontario Arts
Councll and
Ministry of Cul
ture and Com-
munications,
marks (he (irst
lime In I 20
year history
that Kanata
Theatre h

Ll

Macdonald
onal director.

prol
“1 was very Im when 1
came here 7«r the workshop,”
says Macdonald, a former (heal
arts teacher who has worked with
community theatres through The-
atre Ontario's talent bank for the
last decade

“The response was overwhelm-
! I'm used lo gelling six or
elght workshop um:lmu from
a (heatre group, but there were
21 And they made me [eel very
welcome.

“The group bas had profession-
als In for workshops before, but
they've never had anyone from
outslde come In and direct Ka-
nata Theatre has vﬂ:‘y good direc-
tors, 50 It has not had the pressing
need for outside directors that
other community theatres have."

Macdonald turned down Kanata
Theatre's offer to choose any play
ho wanted to direct, because he
believed the theatre knew Its au-
dience better than he did. But he
agreed to choase from a short list
prepared by the play selection
committee, and picked the Tom

ﬁogpatd play.

“I'd seen On the Razle before,
and liked it, and always felt that
1 would like to direct It And I
liked the idea of doing a farce,”

I was also intrigued that this
group had been the first to bring
Stoppard's plays to Ottawa," when
it presented The Real Inspector
Hound and After Magritte in the
1975-76 season.

The source of On the Razle is
the same 19th-century Viemnese
play from which Thornton Wilder
drew his plot for The Matchmak-
er, later made Into a musical as
Hello, Dolly. Neither the original
nor Stoppard's version contains a
character comparable to Wilder's
Dolly Levi.

“'Stoppard started by baving
someone else do a literal transla-
tion of the play. Then he did his
version of it, trying Lo retain the
flavor of the Viennese original,
using lots of puns — but with a
very English flavor.

“The plot and characters are
all from 19th-century Vienna, but
he's been quite free with the dia-
logue, so that there is a connec-
tion to both the English and the
Viennese worlds.”

Macdonald and assistant direc-
tor Rob Johnstone, a Kanata The-
atre member who is being intro-
duced to directing as part of the
Theatre Ontario program, have
been working with the cast of 21
since Nov. 21, trying to ensure
that the fast-paced farce looks ef-
fortless onstage.

“What I always say with farce
is that you have to be as strongly
based in your character and situa-

Uon ms you are In tragedy,” says
the director.

“The other element about farce
15 (ha the action must be choreo-
graphed much mare (han with
most plays It 1s lke a dance
number (n » musical, that mast
be rehearsed over and aver agalo
ut It must look totally spontane
oun”

Macdonald says he has been
impressed by the akills of (he Ka-
nata group, especlally since ho be-
leves In working with amateur
performers the same way he
would work wilh professionals

“1 cannol alwayn make exaclly
the sameo demands, because | rec-
ognize that people have oulside

and commi(ments. Dt [ be-
leve that as woon as amatours put
Uckets on sale, they are makln
the same conlract with an audl-
ence that the Natlonal Arts Cen-
tre la

“The Implicit understanding ls,
“This Is the best wo can do, 0
there must bo somo Integrity
That weema lo be the Ilﬂludnb:l:
(hs group. They've al
lan mhh- Important lﬁnr s
the play, and nol Just the fact
that they're having fun doing It"

Evening performances of On
the Razle are Wednesday through
Saturday ol & pm. at the Earl of
March 1ligh School auditorium,
The Parkway, Kanata. For this
show only there will be a matinee

n Kanata

Saturday at 2 pm. For reserva- Cilizen photo
ons, call the box lfice at 892 yqnlq Carriere rehearsos sceno from play
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CAST

(In order of appearance)

\WEINBERL
CHRISTOPHER
SONDERS
MARIE
ZANDLER
GERTRUDE
BELGIAN
MELCHIOR
HUPFER
PHILIPPINE
LIGHTNING
MADAME KNORR
MRS. FISHER
COACHMAN
WAITER ONE
WAITER TWO
WAITER THREE
GERMAN MAN
GERMAN WOMAN
SCOTS MAN
SCOTS WOMAN
CONSTABLE
LISETTE

MISS BLUMENBLATT
RAGAMUFFIN
PIPER

CUSTOMERS Tony
Vienna and the turn of the century.
Scene: 1 Zangler's Shop
Scene: 2 Zan Shop
Scene: 3 On the rood to Vienna
cene: 1 The Imperial Gardens Cate,
scene 2 Livingroom,

Miss Blumenblatt's Flat.

Christopher Deeble
Tania Camiere
Bryan Morris
Martha Johnstone
Brooke Keneford
Helene Hussey
Jack Burns

Peter Okes

Neil Robertson

« Haynes
Rob Johnstone
Liane Freedman
Rosemary Keneford
Ron Maslin

John Acheson
Duffy Wilkinson
Rob Johnstone
Jack Burns
Margaret Jardine
Jim Ritchie
Annmarie Copple
Jim Holmes
Bonnie Curtin
Margrit Cattell
Jane Francis
Jim Fryer
Francis, Jenefer Haynes, Bonnie Curtin

Scene: 4 Outside Madame Knorr®
Fashion House,

5 Interior, Madome Knorr*
Fashion House.

ACT Il

Scene

3 Miss Blumenblatt's Garden

4 Zangler's Shop.

Scene

is
professional,

served,
theatres

community

training
able
covering
costumes,

talented

summer
colleges

There will be one intermission during which the bar will be open.

THEATRE ONTARIO AND THE CITY OF KANATA HAVE
GENEROUSLY PROVIDED GRANTS TO KANATA THEATF
ENABLING THEM TO HAVE SANDY MACDONALD DIR
THIS PRODUCTION,

Our DIRECTOR, Sandy Macdonald, has
worked as a director and as an actor in both
England and Canada. For three years he was
Artistic Director of the Lighthouse Festival
Theatre in Port Dover, and last summer held the
same position at the Huron Country Playhouse in
Grand Bend. He is equally at home directing
musicals and straight plays, has toured in
children’s theatre, and has been Artistic Director
of several youth theatre training projects.

Mr. Macdonald holds an honours degree
from the University of London (England) in
Drama and Education, and for many years has
been a teacher of Theatre Arts in schools and
colleges. As well, he has worked as a director,
trainer and workshop leader with a variety
of community theatre groups, and as a drama
festival adjudicator for both adults and teens.

L

Cameras and recording equipment are not allowed
in the theatre.

Paintings by members of Kanata Art Club are on display in the foyer.

PRODUCER
ASSISTANT

SET DESIGN

SET CONSTRUCTION
AND PAINTING

SPECIAL EFFECTS
STAGE MANAGER

ASSISTANT STAGE MANAGER

STAGE CREW

LIGHTING
SOUND
FURNISHINGS

PROPERTIES

CONTINUITY

WARDROBE

SEAMSTRESSES

MAKE-UP

FRONT OF HOUSE

PROGRAMME

PRODUCTION STAFF

Dorothy Beak
Gwendy Tolley
Philip Copple
Gordon Marwood  Anne Halland
Scott Mitchelson Tony Mitchelson
John Edmonds  Geoff Holland
Gwendy Tolley ~ Cathy Edmonds
Kelly Kinntburgh  Tony Franc:
Paul Gardner Piwlip Lawless
Sean Daley Rob Johnstone
Keith Raney
Joan Ritchie
Ann Marwood
Tony Francis
Duffy Wilkinson
Philip Copple
Botty Francis
John Acheson
Bill Witliams
Al Quint
Barrie Kirk
Cacol Allard
Annmarie Copple
ne Wilkinson
obertson
Paula Lynch
Eileen Morand
Margaret Jardin,
Eufran Williams
Mary Holmes
Martha Johnstone
Ann Williams
Rachel Trimmer
Lynn Johnstone
Mary Mauger
Annmarie Copple
Ron Mastin
Patricia Vi
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“The two. Weraber! and Chrrs
tapher wha are seeking some
exatement decide to go O The
Rarzle and find 1hey cannot
escape the influence of their hoss
of i berrothed  The plot
Complex 1o say the least. hut the
st under the professional

¢ of Sandy MacDanakg
came off looking very polished

The characrer of Zangler, the
unwitting matchmaker huffoon,

ford Me
stole the shaw with the thinly
disgnised one-liners of hes Blus

tening. slightly addled character
Alo well cast were Chrs-
topher Deeble as Weinberl and

At gt antly e

ware pan

onligh

siperhly 1ageil

Strong Kanata cast overcomes
set's technical difficulties

By Alyson Latta

Though (he set was weak, (he
cast was willing

When the eavalving stage-set
came apart late in Wednesday
Aghts parformance of On the
Rarzhe by Kanata Theatre (here
were unintended giggles from the
audience

Over (he course of the evening
howswer, (his techaical difficulty
was outwaighed by strong acting,
beautiful period costumes and
clever direetion of Tom Stop-
pard’s traditional farce

sed on the wme |Ith-centu

Austrian play as Thornton Wi
der's The Matchmaker and the
broadway version of Hello Dolly,
Stoppard's version s brimming
ith N nn hran of verbal slap-
stick

Puns fly thick and fast. as do
some prelty worn-out jokes (“walk
this way”), but the effect is witty
and whimsical

Set In Austria, it's the story of
Zangler. a “purveyor of high-class

the store and meak off o Vienna

M Zangler's alece

who also s on her way

there sipposedly to stay with ber
aunt. is actually running off with
snitoe Sonders, who ls hated by
Zangler

Though off to a sUfl start
Christopber Deeble and Tania
Carriére won begin to play off
one another effortlemly as the
mltmmnl Welnberl and Christo-
pher. Carridre, in particular, s a
zlllllhl with her Plnocchio-style
movements and exaggerated (a-
clal expressions

And as the overbearing Zangler.
who constantly mixes up his
words, actor Brooke Keneford is
perfectly cast

Among  the mppﬂr(ln'z‘l'hlnb
lama Carne're as Christopher outra-

rovisiom” who decides (0 visit s T gin “Magiin
The 1wo possessed o great semse

lenna_and woo_his lady-love. (b G Lot e s 3 def-
Madame Knorr To do so. how: B 0 ROty
aver, he must leavn his shop In Bryan Morris as Sonders. and
the care of two employres — wfaipa Jonstone as Marle, seem
Weinberl and Christopher Jess comfortable with their roles.

Dissatisfied with theie lot and e’ grien B O ecional
wanting to experience some “raz- director, Sandy Macdonald. does a
de” themselves, these two close fine job of choreographing

SRS
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Kanata Theatre’s Iaiesf \
production a must see

BY PEARL MARIANO shop.
Celebraung 20 years of exisience, Uldmatcly,  everyone  knc
wats Theatre Group rzzled- everyone and you guessed il, “thY
led the audience with its bt live huppily every afier.”

uon of “On the Razzle.” A definite and obvious ausibse

any had hoped, the group's  were the visual effects of the perfr
" y of the scason was 3 com- mance.  Although there were § few
ph N opening  might  glitches, the  set

designs, costumes, props, lighting and
y spectal effects were finely chosen and
barpaper Jim Fryer iyes folks, Kill,  creaied

Lnce high socks and all!)

Stealing the show in the costume
The bagmper screnaded the Mlock  deparment was "Lightning”  (Rob
! d around the Johnsione and Duffy Wilkinson) the |
and comera:  infamous and wusted horse and com-
panion of Herr Wein-

Fryer st the mood The onstage berl and Chnistopher. ‘

fur the evening, then

Luer appeared e falENt coupled

Lighwing's  acting
f wasn't 100 shabby
the ‘most comical with the cither! |
s of the play, behind-the- The set designs ‘
|
|

cn by Briush were magnificent.
pliywnght Tom Siop scenes crew Zandler's \fne had
"Iin lot of W made for a i h i
e plot of e sageways in which 1o
Pt Tw many 1w SUCCesful show. caier the shop.
Hats off, behind-
! the number of puns snd v the-scenes-gang, a job well done!!
s were even more Even with not completely sold out,

thick accents and plenty of quick one- ash’s and ha-ha's” filled

I | Henlme as a whole was the Earl of March auditorium opening

casy 10 follow mght. From beginning 10 end, the
ry revolves around the a0

motion advanced and the energy and
enthusiasm i cach role heightened
the excilement

The onstage wlent coupled with |
the behind-the-scenes crew made for
a successiul show

Hert Weinlx i

Without giving any more away
“On the Razzle™ is 4 performance thy
YOU WOn't want 1o miss secing

You sull have a chance 1o catc)

Tonght. Saurday at 2 PM or Saturg
oo o e Eal of M |
y meet up  Auditorium,  For box office infor-
mcluding Herr won, call 592-17)5 <|

' You'll find the ume 10 be “C N
s SIC

- /
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