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Kanata Theatre

Next hit
now in
rehearsal

Barely caiching their breath
after their recent smash hit,
“There Goes the Bride™, Kanata
Theatre prepares for their next
production, Terence Rattigan's,
“Cause Celebre™ This will be
presented at the Earl of March
School on February 27. 28 and
March | and 2, curtain & p.m

A brilliantly written play, first
perfarmed al  Her Majesty's
Theatre. London 1n 1977, dram-
atically re<constructs an actual
murder trial which took place in
England during the 1930°s

Ron Maslin has chosen and

dircets the large Cast which
includes: Dorothy Gardaer, Bob
Knight, John Ommanney, Pam
Chris Decble, Bety
M

Lorraine
/\ndu\\ ‘Williams. Ron Maslin,
Laurence Thoraton, lim Rit-
chiie. Barrie Kirk, Bob Horsey,
Martn Haynes,»Paula Wilkie,
John Acheson and Earl
MeLaughlin

Subscription ticket holders
please note the change in perfor-
mance dates. The play dates of
Feb. 27. 28, and March | and 2
are exactly one week earlier than
printed on your tickel

If you wish (o reserve a scat,
good ones are available. call the
box office, $92-1715

Martin Haynes

in the theatre

ALAN ACKBOURN
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Kanata Theatre

Next production re-enacts '30s

by Lesley Cluff

Courtroom drama at its best
bascd on an actual murder trial
in the 1930s in England is the
next production of the Kanata

The victim was the architect
who designed such Canadian
Buildings as the famous Empress
Hotel in Victoria and the British
Columbia parliament buildings,
Francis Rattenbury, age 64. On
trial are his much younger wife,
Alma, age 38, and her even
younger lover, Percy, age 17.

The play is “Cause Celibre™ by
Terence Rattigan.

Director Ron Maslin almost
accidently was able to oblain a
copy of the original trial trans-
cript and the memoirs of defence
lawyer K.D. Caswell. But Mas-
Tin 2 says the play is not intended
1o be a complete recreation of
the murder or the trial.

“Real life is seldom very theat-
rical,” Maslin said, “The playw-
rite has used to transcript. Some
of the dialogue is a direct quote.”

Instead, says Maslin, the
playwrite has used the once scan-
dalous event to show what
h.lpncns when three ‘familics'are

brought together in a court of
law and how hey eachis affected,
Those familics include Alma and
her young son and those of their
houschold; the fictional head of
the jury, Edith Davenport and
her family; and the *family” of
the legal profession. And Maslin
is directing the ply with the same

intent.

“Of course the actors are all
adding their own interpreta-
tions!™ he added. “Theatre must
be cntertaining. Theatre is not a
museum.”

One point Maslin says the
playwrite purposcly does not
pay (oo much auention to, is
which of the two defendants is
zcmnlly guilty of the murder.

Alma and Percy con-
fessed Lo the murder using the
same implement,” Maslin said,
“A number of books have been
written since the trial trying to
determine if the verdict of the
jury was in fact right, but its sill
1o this day not known for
certain.”

February is traditionally a
holiday month for theatre gocrs
tired of the winter, but Maslin
says he isn't worried that will
mean a por turnout for the play
scheduled for February 27 and

and March | and 2. He
expects the quality of the play
and the sheer drama of it will be
enough.

“It’s well written, not a word
(00 many nor a word (00 few,”
each perfectly chosen for effect,
said Maslin.

Besides, it has all the makings
of a hit; murde:, a love triangle,
sex, brilliant legal courtroom
mancuvers and well presented
characters. Not even Perry
Mason could do as well.

(L. 10 R) Bob Knij
Celebre rehearsal.

b, Dorothy Gardner and Chis Deeble,at s Cause
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Theatre production
quite ‘entertaining’

by Leslle Jones

The Kanatn Theatre's produ
o ol Terence Rattigan's
“Cause Celehre™ wasn't exactly
what mimy peaple expected. 1t
wits i lot better

What conld have easily trned
out to he a rather haring recrei
Hon of n semy factual™ murder
\nal held in England in the early
0 proved instead an nterest-
g and very entertaining loak i
the characters hehind the event
Although the play ran close 10
three hours in length, audience
attention was casily held for the
duration of the performance

Thie mam renson for the play's
suceess was superh performan-
cos delivercd by (he theatre’s
cast. Of particular notice was
Dorothy Gardner's excellent
portrayal of the amoral, but like-
able character of Alma
Rattenbury—the middle aged
mother accused of murdering
her husband with a mallet.
Gardner's sensitivity and insight
brought the character alive on
stage. Flashbacks between the
\rial day and the day of the
murder were handled particu-
lacly well by the actors, not 10
mention a busy lighting crew

Christopher  Deeble,  Almi
Rattenbury's young lover,
George Woods, was also quite
effective in his role, and handled
the transgression [rom “innocent

buy™ 1o domincering and posses
sive lover very convincngly s

scenes with Gardner were a per
feet hulance of nnocence and
passion . and made their spring:
wutumn aflnir wholly helievable

Ihe sub-plot, imvolving the
ury's foreman, Bdith Daven
port, played by Beity Francis
wis also quite interesting
Davenpurt's perlormance, pir
neularly in the last scene of the
Mlay, wis quite effective, and
Lym.ym a sense ol puhlic reac
tion 1o the scandal into focus

NDob Horsey, a< Mrs Ratten-
bury's defence lnwyer, KD €
well. was also quite good, and
added a touch af humour o the
play with his hack hench banter
with crown attorney Croom-
Johnson, played by Laurence
Thornton. Although her part
was relatively small, Paula Wil
kic's portrayal of the wardress
Joan Webster was outstanding
Her uncanny pereeption of the
wardress* sense  of  humanity
made her character one of the
most notable performances of
the evening.

Allin all, the play was very
well doneand the set particularly
well designed considering the
complexity of the set changes [t
was a commendable effort on the
part of the theatre for bringing
difficult play
finesse.

s-

to stage with such
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Connecting thread missing
in complicated play

By Audrey M. Ashiey

Cilizen staf writer

Cause Célébre Is not an easy
play for an amateur company to
tackle, and to a large extent its
complications seem to have de-
feated the Kanata Theatre.

The late Terence Rattigan took
as the basis for his play an actual
case In which a woman and her
lover were tried for the brutal
murder of the woman's husband.
He added to that the personal
problems of a woman juror who
asks to be excused from jury duty
because of a deep prejudice
agalnst the accused, but whose re-
quest is denied.

The action of the play moves
back and forth in time and place,
so that sometimes we're in the
present, sometimes in the past
watching the relationship between
the flighty Alma Rattenbury and
George Woods, the 17-year-old
boy she has taken in as general
handyman.

It makes for confusion at the
best of times, and unfortunately
director Ron Maslin has not been
able to find a way of clarifying
things, nor of finding the vital
connecting thread that would help
us to find our way through this
dramatic maze.

The unwieldy set design tends
to add to the confusion, with the
courtroom wrapped around a liv-

Theatre review
6l

o
h High School
reh 2, 8 p.m.

Ing-room space and topped by a
bedroom; simplicity might have
been a better goal to aim for. And
on opening night things weren't
helped by some erratic lighting

The play calls for a large cast,
and naturally there are varying
levels of competence among’ the
actors.

Dorothy Gardner has the cen-
tral role of Alma Rattenbury, and
she has grasped the basic idea of
Alma’s enigmatic character, but
is ultimately done in by an un-
pleasant vocal shrillness

Christopher Deeble manages
George, her young protegé, quite
well, and Betly Francis is good as
the straight-laced, stiff-necked ju
ror, Edith,

In the courtroom scenes Maslin
himself is good as the judge, and
there are some amusing moments
from Jim Ritchie and Laurence
Thornton as opposing legal eagles.

A particularly good job has
been done on the costumes —
something to brighten what begins
to seem like an over-long evening,
But generally speaking, it's back
to the drawing-board for this pro-
duction. ]
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